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Magma kétszintes, L alaprajzu térbeosztasabol indultam ki. A fokozatosan kor-
vonalaz6dé - képzelt Gtvonalat kdvet6 - térinstallalas erre épilt. Egy mentélis teret alaki-
tottam ki, melyen elérehaladva a latogatok rekonstrualhatjak a kiallitas cimébe is belefog-

lalt ,szoba”,"mi-hely”és"pince”elme-térténéseit.

Ezek a terek sokkal inkabb utalnak valami masholra, mint kifejeznek; az esztétika vilagan
tali, azon kiviil es6 kapcsolatokra. Erre még visszatérek.

Az otthonrél hozott anyagomat az intézet és Kispiék targyaival, anyagaival kiegészitve, ne-
kifogtunk a tér-épitésnek. Kispivel (Kispal Attilaval) az , 4gyat”csinaltuk meg. Bajival (Vetro
Barnabassal) valogattunk a raktarbol ezt-azt, ezutan 6 installalta a fotokat, ,Kali Szabolcs
Polcat”, majd az egymasra keriilS vasznakat a ,m-helyben”, utana beéllitotta a fényeket.
Cinka (Kispal Agnes-Evelin) az otthonrél hozott n&i- és férfi ruha-, illetve cipé-készletiik-
nek darabjaival felinstallalta a két, ,agy” korili széksort, majd a papirésvényt latta el lufik-
kal, melyeket a kedvesem sms-eivel irt tele. Kispi a satorba kerilé filmet, kérésemre, r6-
videbbre véagta, 6 rendezte a videodt és a vetitést. Segitett az ,agy” véglegesitésében is.
Baji becipelt egy kélcsonzott fitStestet. Kusztos Eniké és testvére, Attila kolcsonadtak a
kiallitas idejére Kali Szabolcs grafikait. Attila segitett a sator-allitdsban Kispinek, majd
kérésére felesége Kinga hozott egy kis hangszorot az egyik filmhez. Cinka tomegzajt ke-
resetta ,pince” kozépsé teréhez, és még hosszasan sorolhatném az elékésziiletek torté-
néseit, valtozasait.

Az ajtén belépve, a ,,szobaban” baloldalt a ,Kali Szabolcs Polcan” elhelyezett hihetetlenil
arnyalt, végletesen leegyszer(sitett lélek-tajak lathatok. A szemben Lévé falon szobamrol
készilt fotok sorakoznak. A ,szoba” masik felét a padlon szétterils kocsireklamra ra-
installalt, gyomnovényekbél kiképezett ,agy” tolti ki a fotokon is megjelend agytamlaval.
Koriilotte, baloldalt hosszi széksor levetett néi ruhakkal, cipékkel, harisnyakkal. Jobbol-
dalt ugyanez, férfiruhakkal, cipékkel, zoknikkal.

Innen atsétalva, a “mi-helyben” festmények, vasznak, vazlatok, szétdobalt fiokok tartal-
maikkal egyiitt, leteritett nagy sziirke mdanyagfélia, rajta szék, improvizalt asztal, felcsa-
vart festmények. Ez a felsé szint.

Alépcsékon lesétalva a hdrom részre tagolodoé ,pince” sotétlik. Az elsében egy kozvet-
leniil a lekapart falra vetitett végtelenitett filmen el6re-hatra himbal6zo fia lathato. A ce-
mentre kiteritett papirésvény innen indul, majd a két széls6t 6sszekapcsolé Ures téren ke-
resztiil - melyen tomegmorajanak zaja kisér at - bevezet a legbelsé rekesz kozepén fel-
szerelt régi, kétszemélyes sétor belsejébe, ahol egy romokban heverg, poros szinhazi disz-
let makettjének hatterében, monitoron a ,Lathatatlan Beteg” két félcip&je és térdmagas-
sagig befaslizott labszara Gszik a Szent Anna-t6 vizén. A harom termet 6sszekoté papiros-
vény egy szélloda néhai belsé diszitését képez6 politdrozott kereteikbdl tevidik dssze,
melyek mindegyikén két meritett papir fesziil szorosan egymas mellett. Szaradas utan a
lapok koz6tt Lucio Fontana késsel felhasitott kép-feliileteire (tagli) emlékeztetd rés kelet-
kezett. A résekbe - melyek Fontananal koncept indittatasi térmegnyitasként értelmezhe-
t6k - beékelt lufikra kedvesem 2008-ban nekem kiild6tt sms-ei vannak felirva, kézvetleniil
a sator mogott palcara feltizott lufin a ,Wall Street 2008" felirat olvashaté. A hatsé falon
ugyanazt a lanyarcot mutaté mozdulatlan és mozgé vetités. A képsor egy zimankés marcius
eleji vasarnapon filmezett utcai performenszem befejez6 része: a ,Bulevard” nevi sétanyon,



kezében g6zolgo krumplilevessel lesétalé meztelen lany pirulé arca a levesgdzbe olvadé
hépelyhekkel. Balra fordulva, a szobam falairél és plafonjarol készilt film, képei kozott
idénként megjelend szdvegekkel, 6sszeolvasva: dnarckép... mint... felszarvazott... fitétest,
egy fehér fiit6testre kivetitve.

A megnyit6t Kali Szabolcs (1971-2000) marosvasarhelyi kiallitdsan mér elhangzott, mun-
kassaganak fontossagat hangsulyozo felolvasassal kezdtem. Kali Szabolcs aszkétikus, sajat
személyén atsz(rt - az erdélyi egzisztenciabol taplalkozé — hiteles erdélyi mivészetet ho-
zott létre.

A Magma kiallitéterében létrejott kétszintes mentalis-térben emlékeimet, lakéteremet, sze-
mélyes torténetemet problematizalé elme-torténések rekonstrukcidjan keresztiil a nézé,
sajat és kollektiv mentélis-terébe is belépve, végigkdvetheti a torténelem, a kultira, a sze-
mélyes emlékezet meghatarozta elme-térténések mintazatat.

A ,szobdban”, vagyis a nagyteremben a belsé esemény, mint tisztulasi-ritus élhetd meg
Kali Szabolcs ,tekintete” altal kdzvetitve. Ez volt a szandékom, de mindenki a maga ta-
pasztalasait vetiti ra a latvanyra, a bejart és egymasba kapcsol6dé elme-terekre. A ,szoba”,
a "m-hely” és a "pince” csakis mentalis atjarhatésagukon keresztil valhat értelmezhets-
vé, hiszen kiilon-kilon egymasnak idegenekként mutatkoznak, ezt még hangsilyozza is a
kiilonb6z6 terekben kiilonb6zé médiumok hasznalata. A nézé tudataban allhat 6ssze a gyo-
gyulast beindito, a bent és kint, a privat- és koztér kommunikaldsanak lehetésége.

A ,mi-hely” is ebben az 6sszefliggésben tudatosithato: ha az alatta levd , pince-rekesz-
ben” vetitett elére-hatra himbalézo fid alakjat mentélisan ,ravetitjik” a felsd szintet jel-
lemzd, hagyomany és modern koztes-terében szimultan létezd polarizaciora.

A ,pince” két szélsé terét 6sszekotd papir-osvény a felsé szint ,md-helye” és ,szobéja”
kozott teremt kapcsolatot a kedvesem 2008-ban kiildozgetett sms-ei és a Wall Street-i
vélsaginditéo események kontextusaban. A kétszemélyes sator a benne és mogotte lévs
Jtorténéseivel”, a fels6 szint ,,agyaval” és annak kdrnyezetével is kommunikal.
Egzisztencialisan is.

A kozvetleniil megélt tapasztalatoknak a kollektiv- és kultdralis-emlékezetté, illetve men-
talis-térré szervez6dése, ennek a folyamatnak a tudatosithat6saga, illetve az ezen folya-
matokban bekovetkezé torzulasokra reflektalas lehetésége mentalis jarmd létrehozasa
soran; ezek voltak a prioritasaim.

A képnek nem az a szerepe, hogy vilagossa tegyen, hanem nyersanyagként feldolgozasra
var. A dolgok csokkentett jelentését a néz6 egésziti ki. A mivészet és az élet egymashoz
kozelitése, olyan szituaciok megépitése, amelyek a nézbket, az érzékelésen tul, intellektu-
alisan és érzelmileg megszolito terekben a kiilonb6z6 mivészeti kategoriak hatarvonalait
6sszemossak, atlépést képezve az esztétikai és az erkdlesi valosag kdzott, melyben keve-
redik a jelen, a fantazia, az itt - és ottlét, a szokas, a halal és erosz, melyben a nézé jelek és
nem jelek kozott sétalva, egy kiilonleges olvasasi format gyakorol, vetitések, targyak, fest-
mények mesélik el torténéseiket az elhalad6 mellett.

Bob Jézsef



m pornit de la spatiul in forma de L pe doua niveluri ale Spatiului Magma. Instala-
rea spatiului, care s-a conturat gradual urmand un traseu imaginar se bazeaza pe acesta.
Am construit un spatiu mental, in care vizitatorii, in timp ce Tnainteaz, pot reconstrui in-
tamplarile din ,camerd”, ,atelier” si ,pivnitd”, incluse si in titlu. Aceste spatii se refera mai
degraba la un anumit altundeva, decat exprima ceva. La relatii de dincolo de lumea esteti-
cii, din afara ei. Mai revin la aceasta tema.

Cu materialele mele aduse de acasa completate cu obiectele, materialele institutiei si ale
Lui Kispi, am inceput constructia spatiului. impreun3 cu Kispi (Attila Kispal) am realizat
patul”. Cu Baji (Barnabas Vetro) am ales cate ceva din depozit, dupa care el a instalat foto-
grafiile, ,Raftul lui Szabolcs Kali”, panzele suprapuse din ,atelier”, iar la urma a reglat lumi-
nile. Cinka (Agnes-Evelin Kispal) din hainele pentru femei si pentru barbati aduse de acas3
ainstalat cele doua randuri de scaune de langa ,pat”, dupa care a dispus cararea de hartie
cu baloane, pe care le-a inscriptionat cu sms-urile iubitei mele. La cererea mea, Kispi a scur-
tat filmul, care urma s fie proiectat in cort, el s-a ocupat de video si de proiectie. A ajutat
si la definitivarea , patului”. Baji a carat la fata locului un calorifer imprumutat. Enikd Kusztos
si fratele ei, Attila ne-au imprumutat pe durata expozitiei graficile lui Szabolcs Kali. Attila
|-a ajutat pe Kispi la instalarea cortului, iar la cererea sa, sotia sa Kinga a adus un mic difu-
zor pentru unul dintre filme. Cinka a cdutat zgomotul multimii pentru spatiul central al ,,piv-
nitei”, si ag putea continua indelung intdmpldrile, schimbarile de la pregatiri.

Intrand prin usd, in ,,camerd” la stanga se afla ,Raftul lui Szabolcs Kali” cu peisajele sufletu-
lui uman incredibil de nuantate, simplificate la extrem. Pe peretele de vizavi sunt insiruite
fotografiile reprezentand camera mea. Partea cealalta a ,,camerei” ocupata de ,patul” format
din buruieni instalata pe o reclama de masina intinsa pe podea, impreuna cu capul de pat,
care se vede si in fotografii. Tn jurul acestuia, in stanga un sir lung de scaune, cu haine, pan-
tofi, ciorapi pentru femei. In dreapta la fel, dar cu haine, pantofi, ciorapi pentru barbati.

Mergand mai departe, in ,atelier”: tablouri, panze, schite, sertare de-a valma impreuna cu
continutul lor, o folie de plastic mare, gri, intinsa pe podea, pe aceasta scaun, masa impro-
vizatd. Acesta este nivelul superior.

P&sind in jos pe scari, urmeaz3 intunericul ,pivnitei” divizata in trei incdperi. In prima, film-
ul meu in bucld infinitd, proiectat direct pe peretele razuit, infatisand un bdiat, care se lea-
gdnd in fatd si in spate. De aici porneste cararea de hartie intinsa pe ciment, care duce prin
incaperea centrald goald, unde ne insoteste murmurul multimii in interiorul unui vechi cort
pentru doud persoane, instalat in mijlocul ultimei incdperi, unde pe fundalul machetei pra-
fuite si ruinate ale unui decor de teatru, pe un monitor se vad cei doi pantofi si gambele
bandajate pana la genunchi ale ,Bolnavului Invizibil” plutind pe apa lacului Sfanta Ana. Ca-
rarea de hartie, care leaga cele trei incaperi, este formata din cadrele lustruite ale decorati-
ei interioare de odinioara ale unui hotel, pe fiecare dintre acestea sunt intinse cate doud
coli de hartie executata manual, strans apropiate una de alta. Dupad uscare, intre coli s-a for-
mat o deschizaturd, care aminteste de suprafetele tablourilor taiate cu cutitul ale lui Lucio
Fontana (tagli). Tn deschizituri care sunt interpretate la Fontana ca deschideri ale spatiului
de origine conceptuald suntintercalate baloane, care au inscriptionate sms-urile iubitei
mele scrise in 2008. Tn spatele cortului, pe un balon agétat de un bt se citeste inscriptia
.Wall Street 2008". Pe peretele din spate o proiectie dinamica si una staticd, reprezentand
aceeasi fatd a unei fete. Succesiunea de imagini este finalul unui performance de stradd, pe



care l-am realizat intr-o duminica glaciala de inceput de martie, pe aleea numita ,Bulevard”,
o fatd goald paseste cu ciorba de cartofi aburind, fata ei rosind cu fulgii de zapada topindu-
se printre aburi. Spre stanga un film despre peretii si plafonul camerei mele, cu texte, care
apar din cand in cand printre imagini, citite impreuna: autoportret... ca un... calorifer... in-
cornorat, proiectat pe un calorifer alb.

Am inceput vernisajul citind un text, pe care l-am mai prezentat la expozitia lui Szabolcs
Kali (1971-2000) din Tg. Mures, in care am aratat importanta operei sale. Szabolcs Kali a
creat o arta transilvana autentica, asceticd, filtrata prin propria personalitate hrdnita din
existenta transilvana.

Tn spatiul mental pe doud niveluri creat in Spatiul Magma, prin reconstructia amintirilor me-
le, ale locului in care trdiesc, ale evenimentelor mentale, care problematizeaza istoria mea
personald, vizitatorul, accesand si propriul sdu spatiu mental si cel colectiv, poate urmari
tiparele evenimentelor mentale definite de istorie, culturd, de memoria personala.

Tn ,.camer3", adici in sala mare, avem experienta evenimentului interior, ca rit de purificare,
prin intermediul ,privirii” lui Szabolcs Kali. Aceasta mi-a fost intentia, dar fiecare isi proiec-
teaza propriile experiente asupra a ceea ce vede, a spatiilor mentale interconectate, prin ca-
re umbla. ,Camera”, ,atelierul”, si ,pivnita” pot deveni interpretabile doar prin interconec-
tarea lor, fiindca luate separat apar ca straine una fata de alta, acest lucru este accentuat de
utilizarea mediilor diferite fn cadrul diferitelor spatii. In constiinta privitorului se poate co-
agula posibilitatea comunicarii dintre interior si exterior, spatiul privat si public, ca un in-
ceput al insdnatosirii.

Si ,atelierul” poate fi constientizat in aceasta relatie: dacd proiectdm mental imaginea ba-
iatului leganandu-se inainte si inapoi din ,incaperea de pivnita”, aflatd dedesubt, asupra
polarizarii existand simultan in spatiul intermediar dintre traditie si modern, care caracteri-
zeaza nivelul de sus.

Cararea de hartie, care leaga spatiile din extremitatile ,pivnitei” face legatura dintre , ate-
lierul” si ,camera” nivelului superior, in contextul sms-urilor trimise de iubita mea in 2008
si evenimentele de pe Wall Street, care au initiat criza. Cortul pentru doua persoane, cu ,.e-
venimentele” din interiorul si din spatele lui, comunica cu patul si mediul sdu de pe nivelul
superior. Chiar si in mod existential.

Organizarea experientelor traite in mod nemijlocit intr-o memorie colectiva si culturala, si
respectiv in spatiu mental, posibilitatea constientizarii acestor procese, respectiv posibili-
tatea reflectarii asupra distorsiunilor, care apar in aceste procese, pe parcursul realizarii
unui vehicul mental; acestea mi-au fost prioritdtile.

Rolul imaginii nu este, sa aduca claritate, ci asteapta ca materie prima, sa fie prelucrata.
Sensul diminuat al lucrurilor este completat de privitor. Apropierea artei de viatd, constru-
irea unor situatii, care in spatii, ce se adreseaza privitorului nu numai la nivel perceptiv, dar
si intelectual si emotional, care contopesc limitele dintre diferitele categorii artistice, cre-
and trecerea dintre realitatea esteticd si cea etica, in care se amestecd prezentul, fantezia,
existenta de aici si de dincolo, obisnuinta, moartea si erosul, unde privitorul plimbandu-se
printre semne si non-semne exerseaza un mod de citire special, proiectiile, obiectele, tab-
lourile isi povestesc trecatorului intamplarile.

Jézsef Bob



y starting point was the two-level, L-shaped space division of the Magma. The
space installation taking shape gradually following an imaginary route was based on this.
| created a mental space; while moving through it the visitors could reconstruct the mental
events of the "room”, the “studio” and the “"basement”, also included in the title of the ex-
hibition. These spaces allude to somewhere else rather than expressing something; they
allude to relations beyond, outside the realm of aesthetics. | will return to this.

Complementing my material brought from home with the objects and materials belonging
to the institution and to Kispi, we started building the space. Together with Kispi (Attila
Kispal) we made the “"bed”. Together with Baji (Barnabas Vetr6 ) we selected some things
from the depository, then he installed the photos, "Szabolcs Kali's Shelf”, then the canvases
superimposed on each other in the “studio”, then he set the lights. With pieces of woman's
and man's clothes and shoes brought from home, Cinka (Agnes-Evelin Kispal) installed the
two rows of chairs around the “bed”, then she provided the paper path with balloons on
which she wrote the sms messages of my love. At my request, Kispi cut shorter the film that
was to be placed in the tent, he dealt with the video and the projection. He also helped to
finalize the "bed". Baji brought a borrowed heater. Eniké Kusztos and her brother, Attila
lent Szabolcs Kali's graphics for the time of the exhibition. Attila helped Kispi to set up the
tent, then at his request, his wife, Kinga brought a small loudspeaker for one of the films.
Cinka looked for some crowd noise for the middle part of the "basement”~ | could continue
at length the happenings and changes of the preparations.

Entering through the door, on the left in the “room" incredibly nuanced and extremely simp-
lified soul-landscapes can be seen, placed on “Szabolcs Kali's Shelf”. On the opposite wall
photos of my room can be seen. The other part of the “room” is formed by the “bed” made
of weeds installed on the car advertisement spreading on the floor, with the headboard
also appearing on the photos. Around it, on the left, there is a long row of chairs with wo-
man's clothes, shoes and stockings taken off. On the right the same, with man's clothes,
shoes and socks. Walking from there to the “studio”, paintings, canvases, sketches, scatter-
ed drawers together with their contents, a big grey plastic foil laid down, on it a chair, an
improvised table, rolled-up paintings. This is the upper level.

Walking down the stairs, the dark "basement” can be found, divided into three parts. In the
first room, in the continuous film projected directly onto the scraped wall, a boy swinging
back and forth can be seen. The paper path laid on the cement starts from here, then through
the empty space connecting the two ends accompanied by the noise of the rumbling crowd
it leads into the interior of the old double tent set up in the centre of the innermost cham-
ber, where in the background of the scale model of a dusty theatre setting in ruins, on the
screen, two pieces of shoes and the legs bandaged up to the knees of the “Invisible Patient”
are floating on the water of Lake Saint Ann. The paper path connecting the three rooms is
made up of the polished frames constituting the former inner decoration of a hotel; on each
of them two pieces of handmade paper are tightly next to each other. After drying a slit was
formed between the pages, reminding of Lucio Fontana's image surfaces slit with knife
(tagli). Onto the balloons placed into the slits which at Fontana can be interpreted as a con-
cept - driven space opening the sms messages of my love sent to me in 2008 are written.
Behind the tent, immediately next to it, on a balloon placed onto a stick, the inscription
“Wall Street 2008" can be read. On the back wall the same girl's face is projected, motion-
less and in motion. The series of images are the final part of a street performance of mine



filmed on a wintry early-March Sunday: the blushing face of the naked girl walking down
the alley called “Bulevard” with steaming potato soup in her hand, with the snowflakes
melting into the soup steam. Turning to the left, the film on my room's walls and ceiling can
be seen, with texts appearing among the images from time to time, read together: self-
portrait... as... cuckold... heater, projected onto a white heater.

| started the opening with the lecture already presented at Szabolcs Kali's (1971-2000)
exhibition from Tg. Mures, emphasizing the importance of his artistic activity. Szabolcs Kali
created an ascetic, authentic Transylvanian art, filtered through his own personality feed-
ing from the Transylvanian existence.

In the two-level mental space created in the Magma exhibition space the viewer can follow,
through the reconstruction of the mental happenings problematising my memories, living
space, personal history and also stepping in his/her own and collective mental space, the
pattern of mental occurrences determined by history, culture and personal memory.

In the “room”, that is, in the great hall, the inner event can be experienced as a purification
ritual mediated through Szabolcs Kali's “gaze”. This was my intention, but everybody pro-
jects his/her own experiences onto the spectacle, onto the traversed and interconnected
mind-spaces. The “room”, the “studio” and the "basement” become interpretable only
through their mental permeability, as separately they seem foreign to each other, which is
also emphasized by the different media used in the different spaces. The possibility of
communicating between the inside and the outside, the private and the public, which will
start the healing process, will get shape in the viewer's consciousness.

The “studio” can also be conceived in this context: if we “project” the figure of the boy
swinging back and forth down in the "basement compartment” upon the polarization si-
multaneously existing in the intermediate space between the traditional and the modern,
characterising the upper level.

The paper path connecting the two side spaces of the "basement” creates a connection
between the “studio” and the “room” of the upper level in the context of the sms messages
sent by my love in 2008 and the Wall Street events launching the crisis. The double tent
communicates with the “happenings” inside and behind, and also with the “"bed” and its
environment at the upper level. Also existentially.

My priorities were: the organization of the directly lived experience into collective and cul-
tural memory and mental space respectively, the possibility of becoming aware of this pro-
cess as well as the possibility of reflecting on the distortions occurring in these processes
during the creation of the mental vehicle.

Images do not have the role of clarifying; rather, they are waiting, as raw materials, for be-
ing processed. It is the viewer that completes the reduced meaning of things. The approach-
ing of art and life, constructing situations which, in spaces intellectually and emotionally
addressing the viewers, beyond perception, blur the boundaries of different art categories,
transgressing the limit between the aesthetic and the moral reality, in which the present,
the imagination, the being here and the being there, the habit, death and eros are mixed,
in which the viewer walks among signs and non-signs, practising a special form of reading,
projections, objects and paintings tell their stories while we walk by.

Jézsef Bob
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PARLAMENT
COULEUR LOCALE, Var / Cetate / Castle
installacié / instalatie / installation / Marosvasarhely / Tg. Mures, 2002




SzéTesve - dsszedLL6 / DezinTeGrRanDu-se se imBInd
FaLLING aPaRT — HOLDING TOGETHER

preseNt, UAP Gallery, installacio / instalatie / installation
Marosvasarhely / Tg. Mures, 1997
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installacio, részlet, 1998
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Pince Galéria, installacié / instalatie / installation
Marosvasarhely, Tg. Mures, 1996
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PINCE / SUBSOL / BASEMENT MAGMA, installacié / instalatie / installation
Sepsiszentgyorgy / Sf. Gheorghe, 2012
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MAGMA, environment, Sepsiszentgyorgy / Sf. Gheorghe, 2012






Y / ATELIER / STUDIO MAGMA, environment, Sepsiszentgyérgy / Sf. Gheorghe, 2012
A




A TupaT ecyszeriien ey minpenneL, ami KdzveTLeniiL FeLmeRriiL olaj, vaszon, 2011

KipdnToTT Fa KONnYeBBen MERHETA vegyes technika, 180x300 cm, 2012




VIRTUALTRANSZ / TRANSZVIRTUAL I.
PROJEKCIO / PROIECTIE / PROJECTION, UAP Gallery
videoinstallacié / instalatie video / video installation / Marosvésarhely / Tg. Mures, 1998

MELEGHAZ / SERA / HOTHOUSE
UAP Gallery, videoinstalldci6 / instalatie video / video installation
~ Marosvasarhely / Tg. Mures, 1998
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KALI SzaBoLcs poLca / RaFTuL Lul SzaBoLcs KALI / SzaBoLcs KALI's SHeLF
MAGMA, installacio / instalatie / installation / Sepsiszentgyorgy / Sf. Gheorghe, 2012

VIRTUALTRANSZ / TRANSZVIRTUAL II. részlet / detaliu / detail }
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VEGIGKACAG VIDAM TESTUNKON GYOZEDELMES TERVUNK A MUNKA
AnnArt4, vide6 performance, 1993




Onarckép, mINT FeLSZaRVazoOTT FliT6TesT / AUTOPORTRET Ca UN CALORIFER iNCORNORAT
SeLF-PORTRAIT as 3@ CUCKOLD HeaTeR MAGMA, vided installacio / instalatie video / video
installation / Sepsiszentgyérgy / Sf. Gheorghe, 2012
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KrumpLiLeves meziTeLen TesTe / CORPUL nuD aL supel be carToFl / Nakep BoDY OF
POTATO SOUP B5 studio, vided installacio, utcai performance / instalatie video, performance in strada
video installation, street performance / Marosvasarhely / Tg. Mures, 2008




Q) room studio basement solo exhibition, J6zsef BOB
QO 15.11.-02.12. 2012, opening, text and talk by the artist
t MAGMA Contemporary Art Exhibition Space, Saint George
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pag. 1.LaTHaTaTLan Betec / BoLnavul InvizisiL / InvisiBLe PaTient performance / AnnART8, 1997. 07. 25. / A boritén részlet
a Memé6Rria - cIVIL KOCSIK KaTonal saTRakkaL cimi festménybél, vegyes technika, vészon, 150x200 cm, 2009.
Pe copertd detaliu din pictura intitulatd MemoRie - magini civiLe cu CORTURI miLITare tehnicd mixtd, panza / On the cover
detail of the painting entitled MemoRy - cIviL cars WITH miLITarRY TenTs mixed media, canvas 9. MaTeRria esTe scaunuL pe
care sTa aBsenTa ulei, tempera, panza / THe maTeRIaL Is THe CHAIR ON WHICH aBsence Is SITTING oil, tempera, canvas
11. ATLAS instalatie, farfurii de plastic acoperite cu cartoane purtdnd urme de pneuri / installation, plastic plates covered
with cardboards bearing traces of car tyres / Tg. Mures 12. Testarea PRoTOTIPULUI instalatie video / TesTInG THe PROTOTYPE
video installation 15. Veperi pin Tc. Mures cu TuBURI PenTRU InseminaRre instalatie, detaliu / PosTcarps of Tc. Mures wiTH
insemination TuBes installation, detail 24. ConsTiNTa esTe PUR §I SIMPLU UNa CU TOT ceea ce se IvesTe in MOD nemiILOCIT
ulei, panza / Consciousness Is SIMPLY ONe WITH VERYTHING THAT DIRECTLY aRises Oil, canvas 24. CopacuL T3IaT esTe mal
USOR De MASURAT tehnicd mixtd / THe FeLLeD TRee IS MORe easiLY measurasLe mixed media 29. VIRTUALTRANS / TRANS-
VIRTUAL II. vaporase de hartie confectionate din anunturi de deces, lipite pe melci vii, pe vitrind / VIRTUAL TRANS /
TRANS-VIRTUAL II. paper ships made of obituaries, glued onto living snails, on a showcase-window / Sf. Gheorghe
33. PLANUL NOSTRU GLORIOS, MUNCA, RADE DE-A LUNGUL CORPULUI NOSTRU VESEL video performance / WORK, OUR
GLORIOUS PLAN LAUGHS THROUGH OUR JOYFUL BODY video performance
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